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We the passing of yet another summer month we 
say goodbye to some leaving volunteers, and 
welcome some new ones to the fold. Firstly, a fond adieu 
to Offbeat editor, Scott W. Gray, who is, as we speak 
lugging his guitar into any coffee shop in Canada that 
will have him. Roseanne, the only remaining member of 
the Larry Wang Fan club has taken a temporary hiatus 
from Larry Wang Presents, but assures us that she will be 
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back in September. Onto happier news, CFUV has finally 
moved into our new space. We're now located in SUB 
B006. Don't worry, our phone number and address will 
remain the same. Peggy Abbott has been hired for the 
summer to take care of the news and public affairs 
department. Peggy brings her many years of experience 
at CFUV to the department, and we're all happy to have 
her aboard. So now all news and public affairs enquries 
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STUDENT NIGHT! 


Every Thursday students with valid i.d. pay no cover. Offer not valid for live performances. 


Hold your next fundraiser at the dake oe 7137 


In the Strathcona Hank 919 9 Doogles St. 383- rae Fg 


Start your night off upstairs in the Sticky Wicket! 
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should be sent to her @ 721-8701. New shows: Rap with 
Ryan is now heard on Tuesday Gumbo, lan Henderson is 
back on Tuesday early morning, and Tony Wise hip hops 
on Monday Late Night. The summer is shaping up to be 
pretty happening here at the 'Fuv, and if you want to get 


involved, there's no time like the present. Phone 721- 
8702 for more information. Happy job hunting! A 
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Check out one “Free” Box! 


“The Peaceful Littl Army Surplus Store.” 


JOHN'S MILITARY SURPLUS 


704 View Street Victoria 
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OFFBEAT welcomes your feedback and comments on 
articles. Please write letters to the editor ¢o CFUV FM 
102. Please include your full name, address, and contact 
phone number, as we need to check sources sometimes. 
OFFBEAT reserves the right to edit letters for length and 
clarity. Letters, manuscripts, photographs, and graphics 
are welcome but will only be heturned when 
accompanied by a SASE. Submissions may be sent to: 


OFFBEAT / CFUV © 
University of Victoria 
P.O. Box 3035 

Victoria, BC V8W 3P3 — 


OFFBEAT© 1996 by the University of Victoria Studerit 
Radio Society. All rights reserved. Offbeat is published 
monthly as a listener's guide to CFUV-FM 102. CFUV-FM 
broadcasts regularly on 101.9 FM, on cable at 104.3 in 
Greater Victoria, Vancouver Island and the Sunshine 
Coast, and on cable.101.9 FM in Sooke and the Western 
Communities. CFUV-FM, 102 is a campus/ community 
radio station that provides alternative music to the 
Island and surrounding areas. We presently operate at 
2290 watts and are operated by the University of 
Victoria Student Radio Society (a registered non-profit 
organization). CFUV FM 102 is primarily a volunteer-run 
organization. Funding for CFUV FM 102 is made 
possible by donations from the community, our annual 
October Fundrive, sponsorship revenue, and a percen- 
tage of UVIC student fees. Offbeat / CFUV FM 102 are 
located on the second floor of the Student Union 
Building on the campus of the University of Victoria. 
Offbeat publishes 10, 000 copies free of charge every 
month and is distributed throughout Vancouver Island 
and beyond. A one year subscription to Offbeat (to 
help offset costs, postage etc.) is $20. Cheques or 
money-orders should be made payable to CFUV RADIO. 
Those incarcerated will receive a free subscription 
upon request. Opinions expressed in Offbeat are the 
sole responsibility of the authors, and do not 
necessarily reflect the opinions of Offbeat, CFUV-FM 
102, or the University of Victoria Student Radio Society. 
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er AY aris the Spoomman, The Paperboys, Stark Raving Chandler, 
Dal-Dil-Vog, Shak’Key & Stix, Bob Snider, Cordelia’s Dad, 


Jughead, Mary Jane Lamond, Jane Siberry, Zolty Cracker 
and 40 more brilliant acts from around the corner and around the world 
~ blues, North African, celtic, gospel, spoken word and more. 


New Student 
Rates*! 

One day = $21 or 
The whole weekend 
(2 1/2 days) = $53 
*with valid 

student ID 
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It’s the 19th Annual 
— Vancouver Folk 
Suly 15, 20+21 


_ JERICHO BEACH PARK 
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A more glaring proof of the 
extraterrestrial tinkering at CFUV is our 
haven't seen any lately, don’t get upset. new location, embedded in the ancient 
UFOs may be the choice of a new granite floor of Hangar 18, deep in Area 
generation, blamed for everything from 51 (Wonderland). We _ have: “put tee 
global warming, to corrupt government, Ambassador Krill to work unpacking 2 
to mutilated cattle lying dead in the boxes. New equipment has also 
wastes of Utah and North Dakota. Now, appeared at CFUV, including the Aurora 
| choose to blame UFOs for current and on-air mixing board, which actually 
future issues of Offbeat. incorporates alien technologies 
Offbeat=type. Typing often tumbles recovered from a documented UFO 
out of fingers at midnight, while men in crash at Roswell, New Mexico. Kudos to 
black (MIBs) peer in through the Bob Lazar for his unique insight. 
window, wiry appendages and all. These As we speak, Scott W. Gray is being 
MIBs are the “shadow editors” of used as a musical guinea pig aboard an 
Offbeat. We didn’t review the new © orbiting vessel. We will serve his original | : 
“Young Canadians” CD? Blame the Men purpose. Nice to meet you, and : >| 
In Black. Spelling error on p. 6? The Men remember: this ain't Mork and Mindy. — | : 
In Black are awkward with person Their house was cleaner. A 
language earthly dianetics. 
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Tickets on. sale at the VFMF office 


3737 Oak Street #103 (no service charges) 

Call us at 734-6543 out of town call 1-800-883-Folk 
TIX: TicketMaster Ticket Centres and Boomtown Records 380-5090 
(service charges may apply) or email us at vfmf@cyberstore.ca 
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From June 21 to 30, the Victoria Jazz Society will present more than 200 jazz, blues, and worldbeat musicians from around the 
world. The following reviews of recent releases by just a few of the many talents appearing at the festival should give you a 
taste of wher) in store - see you (and them) at the JazzFest! 


Francois Bourassa Trio 
Jeune Vieux Jeune 
Amplitude 


his popular trio will be playing at this 

year’s Jazz Fest for the second year in 
arow. 

While Jeune Vieux Jeune was recorded 
and released in 1992, it is still an up to 
date look at how well this trio performs 
together. The album's eight pieces are all 
originals (seven by Bourassa) and offer an 
excellent cross-section of styles. With 
brothers Guy Boisvert on bass and Yves 
Boisvert on percussion providing the solid 
rhythm backing, Francois alternates 
between acoustic piano, Fender Rhodes 
and synths. Although a “fusion” oriented 
band, they still provide straight ahead 
and tranquil pieces with debts to Bill 


Evans, Keith Jarret and Miles Davis. A ~~ 


terrific band and CD! Don’t miss them at 
Jazz Fest. [Harpo’s, Saturday June 22] 
Rod McCrimmon 


Ab Baars Trio 
Sprok 
Geestgronden 14 


larinet and tenor sax player Ab Baars 

has worked and/or studied with Butch 
Morris, Roscoe Mitchell and the late, 
lamented elder statesman of the clarinet, 
John Carter. You can hear smatterings of 
all three men in Baars’ sound, but his 
approach is a tad more formal than that 
of his mentors. Once he gets hold of an 
idea, he doesn’t let go till he has 
wrenched every last sonic possibility from 
it. Luckily, his rhythm section is 
considerably more playful, or this disc 
might sink under the considerable weight 
of Baars’ technique. (This is the only jazz 
recording | can think of that recalls 
Olivier Messiaen’s transcriptions of 
birdsong.) Sprok is the kind of European 
improv that sends those who demand an 
overt sense of swing in their jazz 
scrambling for the nearest exit. Those 
who are comfortable with implied swing 
and current European practice which 
blurs the lines between formally 
composed musics and improvisation 
should find this recording quite 
satisfying. 

{Art Gallery of Greater Victoria, Sper) 
lune 28] 
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Lorraine Desmarais 


‘Lorraine Desmarais 


Les Disques Scherzo 


n this, her fifth recording, pianist 
Lorraine and her group (Tiger 
Okoshi, trumpet; Michel Donato, bass; 
Magella Cormier, percussion) give us 
another great selection of mostly original 
material. From straight ahead and funky 
pieces to introspective ballads, the album 
shines. All the players are given ample 
soloing opportunities, notably some 
beautiful bass work by Donato - a 
longtime Desmarais collaborator. This set 
is a wonderful example of acoustic jazz. 
Lorraine and her group will be appearing 

at this year’s Jazz Fest - don’t miss them! 

[Harpo’s, Tuesday June 15] 

Rod McCrimmon 


Renee Rosnes 
Ancestors 
Blue Note 34634 


41 *} he is lyrical beyond her (24) years. 

It’s unusual for musicians of her 
generation to have so much depth”, said 
Joe Henderson of Renee Rosnes back in 
1987 soon after she joined his band.The 
accolades have not stopped since.Today 
she is rightly considered one of the 
premiere jazz pianists to have emerged 
since the late “80's. Significantly she is the 
only Canadian jazz musician to have been 
signed on by THE jazz label, Blue Note 
Records. 

Ancestors, her fifth album as a leader, 
has just been released. It further confirms 
her reputation as a lyrical and fluent 
pianist reveling in the _ intricate 
complexities of bebop without being 
beholden to them. She fronts the new 
young lions: trumpeter Nicholas Payton, 
Chris Potter on flute, tenor and soprano 
saxes, bassist Peter Washington and 


veteran drummer Al Foster, along with . 
her husband Billy Drummond and Don 


Alias on occasional percussive duties. 

Of the eight pieces five are new 
Rosnes originals that can only enhance 
her reputation as a force to be reckoned 
with in jazz composition. Payton takes 


one of his most.agonizingly beautiful | 


solos on her “The Ache Of The Absence”, 


a tender. memorial to the pianist’s 


stepmother who passed away as Rosnes is 


was discovering her real mother. The 
album's title tune is a disconcertingly off- 
balance head where Payton and Potter 
have to use all their musical acumen from 
falling over. The only trio piece is Alec 
Wilder’s haunting ballad “The Sounds 
Around The House” where Rosnes' 
inventiveness is something to marvel at. 
There is logi¢ and applied intelligence 
in the construction of her comping and 
solos. But the one quality Rosnes displays 
that stands above all others - the 
hallmark of all great jazz pianists - is her 
rhythmic impetus, her timing as 
manifested through her touch and 
articulation. The tunes burst into life as 
she prods, push, caress and propel them 
with her amazing sense of time. Highly 
recommended. 
| Demetrios Tsimon 


Robin Nolan Swing Quartet 
Out of Town 
Acoustic Revolution 


his Amsterdam-based group consists 

of Robin Nolan, solo guitar; Marc 
Meader, drums; John Friedrichs, rhythm 
guitar; and Paul Meader, bass. Django 
Reinhardt fans will want this CD! A 
beautifully recorded disc, covering 
Reinhardt, Gershwin and several original 
tunes, it is a wonderful modern look at 
European-style “club” music from the 
1940s, by an all-acoustic group. Nolan is a 
guitarist with a very sensitive touch, 
playing beautiful solos and backed by an 
equally adept and tasteful rhythm 


section. They have created just the right 


feel for this style of jazz. This is a terrific 
album! . 

[Pescatores, Mon., Tues. & Wed. , 
24, 25 & 26] 


June 


Rod McCrimmon 


Louis Moholo & John Law 
Apartheid is Sinking 
impetus 19322 


m™xpatriate South African drummer Louis 

Moholo is the sole surviving member 
of the legendary Blue Notes who first 
brought the sound of township jazz to 


Britain in the early sixties. John Law is a 
Classically trained pianist who has 
~ devoted ‘himself to improvised music for ~ 
** «the last ten°years. The: music they make. — 
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together is challenging and emotional. 


While the emphasis in this live recording. 


drawn from three concerts in late 1993 is 
on Law’s virtuoso modern piano, 
Moholo’s restless, colouristic percussion is 
seldom content to stay inside the lines, 
preferring to slash the soundscape with 
violent purples and reds. Moholo 
recorded some fine duets with.Keith 
Tippett in the eighties, but Law is the 
more exciting and varied pianist. Strong 
stuff, indeed! 
[Art Gallery of Greater Victoria, 
Thursday. June 27] . 
jan Cochrane 


Ellis and Branford Marsalis 
Loved Ones 
Columbia CK 67369 


his duet showcases the other Marsalis 
team, not Wynton this time, but 
father Ellis the pianist and his son 
Branford the saxophonist. Each song title 
is dedicated to a woman, a loved one. So 
we find ourselves listening to Laura the 
dream girl or the ghostly Stella who was 
immortalized or should | say “standard- 
ized” into the jazz repertoire by the 
trumpet of Miles Davis. If you: have been 
listening to jazz for some time then most 
of these titles should resonate within you 
and should bring to mind the singers and 
the musicians who made them the loved 
ones through the playing of Ellis Marsalis. 
He does not reconstruct (or de- 
construct—isn't that the buzzword these 
days?) the songs for the nineties. They 
appear intact with recognizable melodies 
and improvisations that are pleasing to 
the ear. [McPherson Playhouse, Saturday, 

June 22] 
Shaukat Husain 


Bernie McGann 
McGann X McGann 
Rufus 011 


his is fine post-bop with enough of 
the latter for traditionalists and 
enough of the former for the normally 
bop-averse like me. McGann is an 


Australian alto sax player and this is his . 


third album. At first listen his: tunes seem 
straight-ahead but pay attention and 
little quirks rise to the surface, much in 
the manner of Eric Dolphy’s slightly 
skewed versions of hard bop. McGann’s 
tone has been compared to Getz and 
Rollins, but | detected a hint of Ornette 
as well. Trombonist James Greening, who 
gets almost as much solo time as the 
leader, contributes greatly to the more 
modern feel of this album, which is well 
worth searching out. Likely the best way 
to obtain it would be to attend McGann's 


show at Heres s during this year’ S Jazz . re 


Festival. 
Marpo's S; Thursday June 27] 


et ~~ 


dan Cochrane AW. 


- Watch for JazzFest posters and brochures, 
_they’re everywhere! For more information, call. me 
‘ the. Victoria {azz Sotieyy. at 388-4423. 
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_ HEALING RACISM ~ 
Waiting for the United Nations 


International Day for the Elimination of Prejudice 


By Zvondai Muchenje 


uring the month of March this year, just a few days 

before and a few days after the official United Nations 
Day for the Elimination of Prejudice, posters, banners and 
spirits were high here at the University of Victoria, Camosun 
College and many other colleges and universities around the 
country. The day is to raise awareness and to promote racial 
unity among the different ethnic groups who live here, and 
call Canada their home. Rallies were organized, speeches 
were delivered by some selected members of our 
communities addressing North America’s most challenging 
issue-racism. This is good that Canadians are so concernd 
about racism and are doing something about it. But why is it 


“that people have to wait untill that one day a year to start 


thinking and addressing the issue of racism? 

Is Canada free of racism? How about Victoria? What is 
racism anyway? How can we heal racism? Who is a racist? 
These questions and many others on racism will be addressed 
in a twelve hour special program on CFUV to be broadcast 
on June 15. From 06:00am to midnight on Saturday, 
representatives of Victoria’s different ethnic groups, 
including the African Cultural Association, First Nations, 

and Iranian communities, will talk about their experiences 
with racism. They will also come up with suggested answers 
on how one can help in the healing process of this social 
ailment. — 

‘A few years ago, I attended a workshop on the healing of 
racism. I learnt.a lot from this workshop. William Varner, an 
African American from the Southern United States, is one of 
the organizers of the Institute for the Healing of Racism, a 


ice 


t 


is no jus 


we cannot have peace if there 


Sweet Thunder Records 
specializes in bringing you the finest in JAZZ music 
with a wide variety of new, imported and 
domestic labels on CD and vinyl LP. 


group aimed at combating racism through the use of 
dialogue. Varner defines the institute as a group which seeks 
to bring those people from all strata of society who are 
sincerely seeking the solution to the problems of prejudice 
and racism and: provides an opportunity for each participant 
to express their own opinion. Racism, an issue which creates 
tension and hostility among people, is one of the major 
barriers to a peaceful and a just society. The root cause of 
racism is a “social and spiritual disease,” according to the 
institute. A close scrutiny reveals this sequence; first 
ignorance, then fear. “It is born of ignorance and fear which 
feeds upon each other in a monstrous cycle; that of which we 
are ignorant becomes a source of fear; fear itself breeds 
greater ignorance which further magnifies fear, and so on”. 
Consider Martin Luther King Jr., who said, “men hurt 
each other because they fear each other, and they fear each 
other because they don’t know each other, and they don’t 
know each other because they are often separated from each 
other.” There are many kinds of racism; internal racism 
(when the anger, hurt and frustration turn inwards); 


stereotyping; and institutionalized racism (that which affects . 
us daily-the media, the legal system, schools, healthcare, 
economics). We can be unified and yet preserve our 


diversity, Building allies as a way to heal racism demands 
individual commitment. The use of dialogue in sharing of 
one’s own feelings, experiences and perceptions on the 


above issues helps develop the skills to diagnose one’s own 


prejudice. 
It cannot be said that racism is only practiced by one 
particular race. Everyone has some form of prejudice. We 


We also stock a good selection of quality used LPs 
and CDs and are always interested in buying 
jazz collections on vinyl LP. 


Friendly and knowledgeable service including special 
orders and mail order. 


Watch out for our web page on the Internet! 


575 Johnson Street, 

_ Victoria BC, Canada V8W 1M2 
Tel/Fax: (604) 381-4042 

Email: sthunder@pinc.com 


MasterCard. 


may not be aware of it, but as we put ourselves in diverse 
situations our prejudices come to light. As we move out of our 
so-called “comfort zones” by interacting with people of other 
cultures, we become aware of our own prejudices. 

“That 1s the most difficult thing for us to admit,” says 
Varner. “Most friendships exist on a professional level and do 
not extend into social levels. For example, we speak and 
communicate at our work place, classroom or maybe have 
lunch together but we never go beyond that to invite each other 
to our homes, meet each other’s families or invite each other to 
socialize outside the working environment. When the clock 
ticks four or five or whatever, we turn into different people.” 

Racism affects everybody. There are black people who 
would tell you they never encountered prejudice. On the other 
side you will have white people who have. never shown an act 
of prejudice. Workshops such as these help people understand 
behaviors and things which are said unknowingly, most of 
which is subconscious. We remain unconcerned about the issue 
of racism, pretending it does not exist, and accuse the 
oppressed of being too sensitive or of overreacting. 

Most people don’t even think they need to improve their 
relationships with people of other races, but getting to know 
someone of another race really helps. As Peter Tosh, the great 
raggae artist said, “Everyone is crying out for peace, none of 
them is crying out for justice.” 

His point was that we cannot have peace if there is no 
justice. & 
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by Agustin Luviano-Cordero | antlers, generally used in rites honouring Tlaloc, the rain god; the huehuetl, a vertical drum 
mace from a hollow rut that stands on twee legs. the “pPeF end of wiih is covered with 


O performance at Open Space by Mexican musician Jorge Re 
and authentically traditional musician is one of the leading’ c 
of artists. His combination of electronic background wi 


Conservatory in Mexico City. Like 
a number of Mexico's most famou 


ian concepts (Nahui = 4 and Ollin = 
form: he began incorporati cent : | aw ‘ a the number 4. There were four 
people he worked with \ Antonio da, who had been in F ; suns 1s, fe fo Teatic it was a motif that ran through 


instruments since the late 
time, he was experiment 
Reyes studied both mus 


that the three | : RA : i 43 Bere’. is essi 
Forgotten Gods } na 4 t Ol 1 the-San. : 3 1 som po | : inous v ill leae ad eS es 

Jorge Reyes frec ane on rms live. He refers to his concerts as 6): he Will be taking part 1A 4 Au 
are meant to | e. ; ais . See : t , PRN EN ae IS : 


Europe and South Amer 
his first visit to Canada. ©... 
For him “music in not just.a ’ 


consciousness. There are not nu e 
more, a0 music ne been an Rnportat 


supernatural elements in our lives. He strives to act 
ancient cultures had towards music and the spiritual asp 
music is his way of justifying his life. _ 

Pre-hispanic instruments are the foundation of his music. Listening to 
sense of wonder and curiosity, as we hear ancient sounds for the first time. Wonder is the 


appropriate response to some of these instruments. They represent the different cultures that premiere. 

make-up modern day Mexico: Aztec, Maya, Toltec, Mixtec, Olmec and Teotihuacan. It is Concert: Open Space Art Gallery 
important to remember that instruments vary not only from culture to culture, but era to era. 510 Fort Street, Victoria 

Hence, the instruments cover not only a broad geographical and cultural range, but also more Saturday, June 15 at 8:00 PM 

than 2,000 years of development. Included are the Aztec ayotl, a turtle shell hit with deer $8 / $10 at the door or by reservation & 


ancouver” <3 Most ‘Wante : 


WHEAT CHIEFS - 
Redeemer CD/Cass 


Sofa surfing punk from 

this debut side-project of ; 
SNFU members. Angst EMPTY’S - 
hooks and tenderness to meatlockerfannoise CD 


v 
ot nnn ret YOR ee Up-tempo, no-fi sound full 


of emotive melodies and 
egoless arrangements. 
Weirdy nerds of the ’90s. 


Available at all lower mainland Sam’s locations. 
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Music West 


Benes West media release promised 

this year’s festival would turn Vancouver 
into “a wild child, cavorting among several 
hundred artists from the planet over.” The 
extensive agenda for the festival was 

- overwhelming: detailing four days of panel 
discussions with managers, musicians, and 
record labels; over one hundred and fifty 
live shows; three days of competitive skate- 
boarding; and a trade exposition. For the 
less pedestrian music lover, there was also a 
Music West website. Anyone with internet 
capabilities could log into real-time audio 
and video feeds from concerts and con- 
ferences, or chat-line discussion groups. This 
use of computer programming technology 
impressively demonstrated the theme of 
Music West ‘96, “Empowerment, Futurism, 
and Media Activism.” 

With so much to see and do in only one 
long weekend, the scheduling of events was 
often frustrating. Similar topics for 
conferences would occur simultaneously, 
and while Friday night lacked a big ticket 
show, on Saturday, pass holders were left 

>with the dilemma of choosing between 
going to Bad Religion at the Plaza of 
Nations or seeing the Sloan/Stereolab 
concert at the Commodore Ballroom. 
so Delegates were welcomed and instructed 
to synchronize watches, refer frequently to 
; the event guide, and get as much mileage 
out of the festival wristband and pass as 
| e _ possible. Here are some of the things | 
; 
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managed to take in... 


Sloan: Twice Smeared? 
loan was invited to give a keynote 
address to delegates in the Enterprise 
: Hall on Saturday morning. The four 
i members of the band fielded questions 
about Sloan and their indie label 
Murderecords. Singer Chris Murphy acted as 
the talking head for the majority of the 
time, often refusing to discuss Sloan's 
temporary break-up or being dropped from 
Geffen because it was a “soft-spot” with 
him. Unfortunately for Sloan, the seminar 
was attended by the always outrageous 
Nardwaur the Human Serviette. Nardwaur 
relentlessly demanded to know about 
embarrassing and humiliating events in the 
band’s career, like why Sloan had been 
signed by Todd Sullivan, a heavy metal 
representative who had also handled acts 
such as Motley Crue and Guns and Roses. He 
continually asked Sloan to reveal why they 
had failed, asking, “What have you learned? 
Like, ‘okay we’re not going to have the 
metal guy sign us next time’. And was the 
record label told not to push Sloan and 
Weezer, but Weezer broke out? What type 
of things should people look for now that 
we know you failed. Why did you fail?” 

Murphy looked shell-shocked as he went 
into a private confessional stating, “! was 
embarrassed, | swear to God | was, | didn’t 
want to get dropped by Geffen and | didn’t 

- want to fail.” Recovering slightly from 
admitting this, he then added later, “We 
were a commercial failure. Our first record 
did better than our second, but now we are * 
in a position where we control every 
decision and | think that’s a success.” 

After the discussion ended, | was 
standing in the Plaza of Nations watching 

the Skate Jam and | saw Terry David 
Mulligan duck behind the porta-potties with 
Chris and Jay from Sloan to do an interview. 
When they wrapped it up about twenty 
minutes later | asked Chris how he like 
conducting an interview from behind a row 
of toilets. "| don’t know...maybe that’s 
where people think we belong.” 

Sloan is trying to remain a cohesive 
team, but also allow for each member to 
have a democratic say in the choices they 
make. This seems to work for the label 

_ Murderecords, which is busy putting out 
singles and EPs by talented bands like Eric’s 
Trip, Zumpano, Thrush Hermit, and Hardship 
Post. When | saw Sloan play at the 
Commodore ,that night it became obvious 
that this “four headed” project is more 
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problematic when it comes to their own 
band. Allowing Jay to write more of the 
songs means that Sloan is sounding a lot like 
the band Love now - soft sixties style pop. 
The only old song they performed was 
“Penpals”, off Twice Removed, which 
outshined any of the new material they 
brought to the stage that night. Sure, Sloan 
has a new-found self-reliance and the ability 
to control every decision, but after seeing 
their latest concert I’m not sure if that is a 
good thing.” : 


Slam City Jam 

his international skateboarding champ- 

ionship took place on a wooden course 
constructed for the weekend at the Plaza of 
Nations, with the Music West site sur- 
rounding it on three sides. | 

It seemed like more planning went into 
where the HMV and Airwalk booths would 
be situated on the site than where to place 
the ramps and rails on the course. The 
blatant advertising and merchandising was 
totally offensive. Sponsors turned the arena 
into an outdoor mall, with hip eye-brow 
pierced kids flogging sneakers, sunglasses, 
and little wheels to other cool tattooed and 
lip-ringed kids. | | 

In addition to about twenty commercial 
stalls, the Skate Jam also had its own band 


shell which showcased DDT, Seaweed, Rule . 


62, and Spiderbait. The bands were largely. 
overlooked, though, because most people 
were watching the competition. At four 
thirty on Saturday afternoon Seaweed 
played in a small tent for about half an 
hour. Aaron, their singer, encouraged the 
forty or so people watching to shake it up 
and dance, but everyone just glanced down 
at the concrete dubiously. The sound was 
decent and the songs were earnestly 
performed, but with the sun shining and the 
lack of drugs or alcohol, teenage-angst rock 
energy just didn’t exist. : 


Fake Wood Panelists 
attended several panel discussions led by 
A&R reps, managers, and booking agents 

that were intended to allow artists and 
smaller industry folk to try and uncover the 
secrets of the successful. “Suit Yourself” was 
the catchy title of a panel about 
doityourself management, in which all of 
the guest speakers, from punk rocker JJ 
Gonson to the slickly tanned Peter Karroll 
(manager of galactically lame Bif Naked), 
spent over an hour telling delegates how 
hard they work and how the pay isn’t 
enough. When not praising themselves for 
doing the “thankless” job of managing, 
their best advice to bands starting out was 
to learn how to do everything themselves, 
and use a friend or small-time manager 
instead of going with a huge company like 
Gold Mountain. 

In A&R’s Magic Wand, reps such as Hugo 
Burnham of Qwest Records and Lara Hill 
from Elektra reiterated the same advice to 
hopeful artists - learn how to do everything 
yourself; don’t depend on reps coming 
through for you, don't wait for anyone to 
call you, etc. : 

Sadly, delegates paid up to $225.00 to 


attend these conferences in hopes that they | 


could glean some of the purported know- 


‘how of the professionals to start them on 


the road to commercial success. Instead, the 
panelists flashed their own personal 
victories in front of the delegates before 
sending them home to learn everything 
(and who knows what the hell that means) 
on their own. 


| Stereolab 
dmittedly, it was the Stereolab. show 
that got me interested in attending 
Music West at all. From the first time | heard 
their album Peng, | was charmed by the full 
and invigorating sounds of this London- 
based band. Because they offer an 
infectious beat and pop melodies. Stereolab 
has been mistakenly pegged for another 
dance or rave band: this is an injustice to the 
originality and depth of their multilayered 
songs. 
Actually, Stereolab is more like a project, 
which has changed musicians several times 


during the recording of their 
seven full-length CDs. | was 
excited to. see how the group 
would translate all of their 
vintage equipment and studio 
tricks into a live performance. 
It was amazing. 

The stage was crowded 
with the cheesy 60s organs and 
analog synthesizers which help 
create the clever spectrum of 
sounds that make up their 
signature style. Guitarist Tim 
Gane delivered hypnotic riffs 
which underscored the disco 
sequencing and sexy vocals of singer Laetitia 
Sadier. Pulsating strobe lights passed over 
the crowd, entrancing the audience for up 
to twenty minutes during a few of the 
longer songs. Stereolab played quite a few 
tracks from their new album Emperor 
Tomato Ketchup, and from Refried 
Ectoplasm (Switched on to Volume Two) 
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OUT IN THE SUMMER! 
CUB “Box OF HAIR” CD/LP 
DUOTANG “THE MESSAGE” 7” 


TOURS GALORE & OTHER SURPRISES > 


GROOVIE 
GHOULIES 


“WORLD CONTACT DAY” 
CD°LP 


MINT RECORDS INC. * P.O. BOX 3613, MAIN POST OFFICE, VANCOUVER, BC VOB 3YG * PHONE (604) GO9-MINT * FAX (604) 669-6478" EMAIL MINTRANDGAOL.COM 


CFUYV @, FM 102 


photo: American Recordings 


Stereolab 


which was released last year. 

it was a credit to Music West that the 
festival could showcase this kind of 
impressive talent in the face of all the sub- 
par commercial music that overwhelms us 
most of the time. Thanks for providing an 
alternative. A 


DISTRIBUTED 
EXCLUSIVELY 
IN CANADA BY 


THE GROOVIE GHOULIES! 
PHOTO OF KEPI, WENDY & 
RGACH BY CURT DOUGHTY! 


“THE UNFORGIVING 


SOUNDS OF MAOW" 
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Vionday 


6 am ROCK: Spike's Musical Pins and 
Needles Show. Spike was a normal little 
lickspittle, until one day, a voice came to 
him in the early morning and said: “You are 
Chaos Man...rock their lame asses!” 


8 am FOLK: With Amanda Hefflefinger 


10 am CLASSICAL: with Carla 
Davidson, a classical show with a differ- 
ence! 


Noon: CFUV News, weather and sports. 


12:15 pm PUBLIC AFFAIRS.Active 
Airwaves with hosts Edward M@aind Jo 
Lui. Different weeks tacki@uispecific 
problems. Interviews, readingSy ganéis and 
analysis provide access t@vaiiWewes for 
people engaged in daily stragoles: 


1 pm GAY/LESBIAN®) This’ Way “Out 
(Syndicated). The _ intenigtiona_«qaymaia 
lesbian radio magazine GOvérsdgay/lesbran 
issues from around Nort America and thé 
world. Includes new, ~ interviews? afd 
features. 


1:30 pm PUBLIC AFFAIRS®\Eann 
First. Feeling fragmented? Tap into Waturet 


2 pm NEW MUSIC: New Album Review: 
The most listenable new stuff. With Erte 
Morten. 


3 pm ROCK: The Nihilist Glee Club with 
Steph Massey. Alternates with The Snooze 
Button with Steve Elieson. 


5 pm JAZZ: Footprints hosted by Terry 
Finch features musicians who have made 
their mark on the landscape of Jazz. The 
three hour programs will favor those 
artists who fit. Lester Young’s dictum: 
“Ah, but can you sing me a song?” Five 
Spot can be heard on alternating Mondays 
at this time. Listen. 


8:00 pm GAY/LESBIAN: Dyke 
Dimension. Featuring Lahl’s “word of the 
week,” upcoming events and issues of 
interest to Victoria's dyke community. Now 
One Hour! 

June 3: Desperately Seeking Dykedom 

June 10: Lesbians and Money 

June 17: Dykes and Astrology 

June 24: Dykes of Color 

July 1: Pride Week ~s 

July 8: Dykes and Artificial Insemination 

July 15: Dykes, “Former Dykes” and 

Straight Women 

July 22: Famous Victoria Dykes 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria's only show on women and their 
music. We promise the unusual, incurrent, 
political sweet and-sour. 


11 pm ROCK: Larry Wang Presents: 
Everyone's favorite adolescent party girls 
(aka Owen's: Hardcore Heroes) play music 
you can walk around your house to. 
Alternates with Pop O Pie Planet with 
Magnus. and Matt. 
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1 am LATE NIGHT: The Male Pattern 
Baldness Hour. Back by popular demand 
(thanks mom!) 


3 am GUMBO: Pussy Galore with Eddy 
and Jennifer. 


Tuesday 


6 am ROCK: Up at Dawn with lan 
Henderson 


8 am FOLK: Ode to Ani. We remember 
folk’s political roots and the foot-stompin’ 
drive. The revolution is just a folk show 
away! With Jo Vipond (and sometimes with 
new folked-up fill-in Mike Chilton). 


10 am CLASSICAL: Just Say Nono. 
Awaiting the revolution? (And aren't we 
all?) But what can we do? Just say Nono? 
Still coming soon (honest!) the Annals of 
Webern. 


NOOnmCELY News weather and sports. 


T2ai5 pm PUBLIC _ARPAIRS: /nto the 
STFesisteW ii Jonn-menry and Amanda. 
Listed every TDesdayto A@ampeople who 
are in/the Sireéets working toWardsmsocial 
and political justice / Alternates with TAPS 
(Together Against Poverty). 


1 pm SCOTTISH: Sounds of Scotland 
Musi¢: and) Gaelic culture from Scotland 
with Wally Cunningham. 


2 pr =rOLKimMedterrafean Music. 
Presenting music4rom mostMediterranean 
countries: Arabic, Flamenco, Greek, Corsican 
and more. Tune in to the music of passion! 
Spoken in French. 


3 pm ROCK: Wire Shock. As the spACE 


monKEY takes the helm, ambrosia tea seeps 
from the speakers. To sip is to succumb to 
the aromas of ambient dub, acid jazz, the 
occasional tingle of techno and any other 
flavors of. sound from adventurous 
musicians and scientists alike. Alternates 
with The Idiot from Minsk. 


5 pm Jazz: Caravan. With Ron Rounds. 
June 11, 18, 25: Jazzfest “96 
(Victoria and Vancouver) 

July 2: Lawrence D. “Butch” Morris 
Testament: A Conduction Collection 
Cond. #22 Documenta: Gloves and Mitts 
Kassel, Germany 92; #39, #40 Thread 
Waxing Space, NYC ‘93 

July 9: Cond. #25, #26 The Akbank Cond., 
Istanbul, Turkey 92. 

July 16: Cond. #31 Angelica Festival of 
Int'l Music, Bologna, Italy 93; #36 
American Connection 4, Amsterdam, 
Holland ‘93 

July 23: Cond. #38 In Freud’s Garden, 
Muffathalle, Germany. 93 | 

July 30: Cond. #50 Art and 
Environment, Tokyo, Japan °95 


6:30 pm JAZZ: Jumpin’.in Jazz. With 
host Noel Greenwood presenting a survey 
of the early era of Jazz. 


8 pm PUBLIC AFFAIRS: Swivel Chair, 
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Prime Time Public Affairs. CFUV’s noon 


hour magazine goes prime-time. 


June 4: SAY WHAT Youth Activism 
June 11: Native Vegetation 

June 18: Radio Anti-Fa ; 

June 25: Solidarity - Labour Issues 
July 2: SAY WHAT 

July 9: Native Vegetation 

July 16: Radfio Anti-Fa 

July 23: Labour Issues 


8:30 pm GAY/LESBIAN: Queer and 
Present Danger. Turn off your “gaydar” 
and turn on your radio to hear Vancouver 
Island’s bitchiest, saucy, in-your-face 
queer radio program. News, reviews, hair, 
issues, music, sleaze and gossip. Come out 
and tune in or we're gonna get you and your 
little queer friends too! 


9 pm 20th CENTURY COMPOSITION: 
Infrequency. Donald Leblond features an 
eclectic mix of composers and improvisers 
who stretch the boundaries of 20th century 
“serious” music. 


10:30-12:30pm ROCK: Punk and a 
Healthy Mind. The adventures. of 
Polevaulter and Laughing Ohmu go on hold to 
make way for an exciting new season of 
Teenage Theater-all the live radio plays 
you can take! Alternates with Songs For the 
Misunderstood. 


12:30 am LATE NIGHT: Laced in Darkness: 
You only live once. Listen to what it’s like 
to live forever. Gothic/industrial music, 
vampires, paranormal events...enter the 
darkness with Arioch and _ Raven. 
Alternates with Special K with Rhys and 
Jackie 


3 am GUMBO: with Ryan Galt. 


Wednesday 


6 am ROCK: The Intentionally Left Untitled 
Show. Scourge has skipped town in order to 
work for the man, so for the time being, 
you're stuck with the co-hostest with the 


mostest, Spike, as your fill-in lackey. 


8 am FOLK: Ken’s Folk Show. Alternative 
Wednesdays, Alternative Folk. Old stuff from 
Ken's. collection; a balance of male/female, 
instrumentals, and —local/international. 
Mostly social commentary. Alternates with 
Wendy Chaddock. 


10 am CLASSICAL: With host Lee Faire. 
Noon: CFUV News, weather and sports. 
12:15 PUBLIC AFFAIRS: With Jana G. 


1 pm DISCUSSION: Alternate Views 
(syndicated). Host David Barsamian uses 
his widely respected interview and research 
skills to bring you guests and topics the 
mainstream media, doesn't.want to touch. 


2 pm PUBLIC AFFAIRS: Making Contact 
(syndicated). Right-on interviews and 
speeches by activists on issuesifom 
Native rights to international affairsite the 
rise of the right. The show is AmeficaneBul 
the resistance is universal... 


2:30 pmaBOCAL: Only In Victdtia. Less 
talk andemGre music. Linda alternatestwith 
Kelly. * 


3 (pm -ROCK:! Uncle Wally's ‘Funhouse, 
MareG@hild Wally>runter andshis sidekick 
Silent GOMOGing happy songs and Maké 
lovelyauerafts while spihning, labelefree 
music. Alternates with Shape CGrackle_and 
Pop! 


5 pm JAZZ: Straight NO Chaser Those 
who can’t play jazz, play avaft garde. {5 
this (gasp!) the position Gf your jazz hosts 
Dimiteri Tsimon and Shatikat Husain? Will 
they let their guard @Own @ind.eféveal 
themselves to be the moldy“tigsMhat we 
have always suspected’them to Be? You 
won't know until you fine #p, Of course} 
Nabit Fawzi and Luigi FG@ccottiiare excluded 
from such controversy¥Presémted by®your 
rotating hosts. 33 1/3 RRM. — 


8 pm RHYTHM & BLUES i mertheGoods 


Times Roll. A survey Of cla$sic\ blues n° 


rhythm. Eric Leblanc presents birthday = 


tributes and lots of new releases, 
June 5: Sleepy Johnstes) Gebigyordan, 
New Releases. 2 
June 12: Johnny Moore's PareetBlazers, 
New Releases 
June 19: Shirley7& Lee, SmileyaLewiss 
June 26: St. Lovis Jimmy, Big. Bill Broonzy 
July 03:. Mississippi Johindun~New 


10:30 pm™'ROCK: equity-eclectixa... 
much more than 51 per cent varied 
female content. Frequent guest Dr. Harion 
Milliard will attempt to locate your 
requests. 


| 

12:30 am LATE NIGHT: Segués with 
‘Huck and Chuck. Elvis, aliens, orange juice & 
‘a double order of Pollo Asade. “Chow down 
‘On pure radio satisfaction. Tune ‘em in and 
give ‘em a listen y'hear!?’-a satisfied 
listener. 

3 am GUMBO:1’m not gonna try it... 


— Thursday 


6 am ROCK: Black and Tan with Greg 
Mittag. 

8 am FOLK: Folkin’ Around with Keith 
‘Malcolm. Emphasis on local folks and fiddle 
tunes. Malcolm to my Neighbourhood at 
9:00.am for theeittt@ypeople. Now into his 
nigth year 


Fly ‘CHASSIGAL: Music through the 


centlnes With David Winn and Austin Scott. 
Noon: CFU VNews, Weather and sports. 


12715 pnrePUBLIC AFFAIRS: John 
fer calls this show Bad News. Tune in 
find out why. 


néin and tinG@. oul HOW Westie gets Aim: 
lidnto troubte this time aAlsSo,.sorie talk 
UUSpors With Limewike and Jason. 


| pm INTERNATIONAL: FE UroqueskhA 
weekiyenews  magazinefrom Ahe European 
Perspective Syndicated. 


2 pn. BEVES JGOSPEL:) Tite /Rollin’ n’ 
Tumbirr Hour. Eric. de@blane> presents one 
hour of the best of mostly repeats. 

dune 6.Suddy Guy <SonnysBoy 
Wwhiancaes Gi ky, 
Swune-rs: Litthesmiehard, T-Bone Walker 
Mun eV205-Bone Walker, Roots n’ Blues 
Series ay. 

dume 27:Specialty Records, Maxwell 
Davis 

July 4: Lousiana Blues, Alliagtor 
Records 


@ PMROCK: My Dog Has No Nose. Delete 
Bovine Ycoléstrum hopscotch, Nova Scotia 
BreakfaSteereal shoe megaphone grunties. 
“TRS night wounes time. Tune in, dammit! 
Miternates with Sally Can’t Dance No More. 


5 pm JAZZ: One Up, One Down. Music 
from two points of view. One, that it be 
good, and two, that it be jazz. Join Arnold 
van Klaveren and Art Simpson every other 
Thursday from 5-7 pm for some. ear- 
pleasing sounds. Tune in, you are bound to 


hear something you like. Jim Fliczuk takes 


over at 7 pm with Sound Excursions, a mix 
of jazz from ragtime to no time. Alternates 
‘with Somethin’ Else, hosted by Tom 
‘Adams, presenting three hours of hard, 
new and free bop. Thursdays from 5-8 pm, 
for some great jazz. - 


‘8 pm ELECTRONIC: Earmeals. Electronic 
‘and experimental music and sounds with 
"Brian Lunger and Agustin Luviano Cordero. 


40:30 pm ROCK: The Anti-Grunge Show. 
Our outdated name just shows you how cool 
we are. With Quinn and Tyler. Alternates 
‘with 24 Frames Per Second. We will expose 
‘you to the urban rap sounds of today, and 
‘its jazz/funk roots of yesterday. Peace 
Out. : 


72:30 am LATE NIGHT:No Need for 
‘Alarm. Hook up your caffeine intravenous 
‘and listen to Gut Gut and Needles play all the 
‘best of new and old hip hop as well as 
exploring its roots in funk and jazz. 95 
bpm, no more. Alternates. 


3 am GUMBO: Teenage Riot with Adam 
Heatlie alternates with A Faint Tinge of 
Brain with host Lisa Klassen. 


@ . 
 IPriday 
% am ROCK: Spot the Looney. Matt's gone 


to Europe again. Mike’s working again. Tune 
3 and we can console each other. 


8 am FOLK: Acoustic Creek with Tracey 
‘Summers. You'll hear everything and 


pm SPORTSwSports in the Spotlight 
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anything from Celtic to African with the 
occasional lively local musician. 


10 am CLASSICAL: Amadeus...and More. 
Noon: CFUV News, weather and sports. 


. 12:15 pm PUBLIC AFFAIRS: Mediawatch 


1 pm ARTS MAGAZINE: Artlet. The 
Victoria arts scene. Interviews with 
Victoria artists, reviews of openings, 
theater and more. 


1:30 pm PUBLIC AFFAIRS: African 
Perspective. A new, upbeat news and 
entertainment program that highlights 
positive developments within Victoria’s 
African community, and @xamimes broader 
social, cultural, economiG@mand political 
issues to do with Sub,Saharan Africa. 


2 pm NATIVE: Wofld\of Abofiginal Radio. 
The sounds of freedormtor those who have 
been silenced. 


3 pm ROCK P The Deadly Kung Fu Mansion. 
More tha@many other, this shomiwilmake 
yougWant to grab some take-Gilfesweef and 
sour pork. Heaping shovelfais@er Deadly 
Kung Fu,.Mansion, your favorite cocktaitaind 
ré-runs-of the Green Hornet will make this 
ajday to remember. Alternates withsPMS 


ShowéNGtonce a month, but twice. So deal 


with it. 


5 pm JAZZ: Pushing the Envelépe. Host — 


lan Cochran concentratés*on@avant garde 
and contemporary sounds. GWafanteed 98.6 
per cent bop-free! Alternates’ withseclectic 
Jazz Show. From acoustic Selos to electric 
ensembles, host Rod M@Crimm@n brings 
you three hours of accessiele Jazz. 


8 pm DANCE: Bass Culture. DJs Tyger 
Dhula and Salamander spin an eclectic 
selection of underground dance music. 


9 am SPOKEN WORD/LITERARY: A ~ 


Sad and Beaurtiful World. ‘Local poets 
reading their own work. Plus selections 
from noted Canadian and _ international 
authors. Alternates with Lesley and Brent. 


10:30 pm ROCK: Who Is Punker Than 


You? |s it Chris Eng, the Early Morning 
Ninja? Is it Riff Randall, the Rock and 
Roller? Is it Modon or Mystery Guest? The 
answer to these questions is yes. And if 
you want to be punk too, give a listen. 
Alternates with Escape Velocity. Listen and 
deluge your ears with some of the latest 
intelligent technological music and other 
scary stuff. 


12:30 am LATE NIGHT: Dance and soul 
with James Bateman, or whatever with 
Kevin Adam. 


3 am GUMBO: The Dope Spot. Sit back and 
chill with us as we drop knowledge and play 
3 solid hours of underground hip hop. The 
flavor that’s turning rap maniacs into 
insomniacs. 


NX 
Saturday 
6 am ROCK: With Ryan Dworschak 


8 am.FOLK/ROCK: Radio Arcadia. Graze 
the eclectic folk range with friendly 
rotating hosts. Start your Saturdays with 
the folks! 


10 am FINNISH: Pirkko Kiansten and 
Maisa Korhonen host Soitellaan, a Finnish 
program featuring Finnish music ranging 
from popular modern music to folk and 
classical. News, interviews and poems in 
Finnish. 


11 am IRISH: Host Desmond Lynch puts 
focus on traditional Irish folk music from 
Ireland and elsewhere.. 


Noon JAPANESE: Konnichiwa Victoria. 
Asako invites you to tune in to the sound of 
contemporary Japan, and the latest 


Japanese news and culture. 


1 pm PORTUGUESE: Portguese Mosaic. 
Music and culture from the Portuguese- 
speaking world. 


2 pm CHINESE: News and music from 
China. 


3 pm PLAYLIST: Playlist Salad. One hour 
of the finest listening ingredients. I'll have 
Thousand Island on that, please... 


4 pm Artist Profiles: Labelled and Shelved 
June: Folk with Kelly Irving 
June 8: Dumela Africa! 
June 15: Great Western Ballroom 
June 22: Native Voice 
June 29: Folk 
July 6: Dumela Africa 
July 13: Great Western Ballrom 
July 20: Native Voice 
July 27: The Edge of Folk with host 
K2 A. Now explores the weird and 
wunnerful fringes of folk... 


6 pm REGGAE: Alive and Dread. Roots 
rocking sounds of Reggae and African 
music. With hosts Michael, Mighty Cloud_of 
Joy, Ital Stew and Jahnathon. 


volume and get ready to move? Corey ang 
Sean spin up the turntablegand lay gown 
the latest techno/trance traSKS tonget your 
Saturday night thumping. 


10 pm RAP: Freaky Flow. DJ Hose Giéd 
attempting to escape from Ryker’s aia 
Carlito's Way-Peter D. is running thangs 
with the dopest and the flyest jams in the 
East and the West. It’s all fused over 
Superfly Samples and Curtis Mayfield jams 
-It's the bomb. 


12:am GARAGE: Garage Grooves. Whoa 
daddy-o! Every week, Amazing Larry 
brings you brand new 60s punk from around 
the world as well as a variety of “old” 
garage stompers. 


1 am LATE NIGHT: My Favorite 
Desserts: with Pat Sheehey. 


3 am GUMBO: Longhair’s Jukebox: with 
Jeb and John. 


Sunday 


6 am ECLECTIC: What’s Left of What’s 
Real? A musical metaphor for a dying 
planet-an intellectual approach, sponta- 
neous format, explosivEdge, an all-too- 
brief excursive Experiment in the 
kWALLity of sound and the sound of quality. 


9 am YUGOSLAVIAN: For all Yugoslavian 
people of our community, or anyone who 
likes the great, colourful music and folklore 
from Yugoslavia. Hosted by Ruzica (Rose) 
Zivkovic. 


10 am POLISH: Gregorz Gawronski and 
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PROGRAMMING MONDAY TO SUNDAY 
Mon Tue Wed Thr Fri 
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Ursula Zielinska present an hour of news 
and music from Poland, as well as 
interviews. and news from the Polish 
community. 


11 am ITALIAN: Italian Broadcasting 
System. Music and news with Giovanna 
Greco and Lorenzo Sforza. 


12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts 
Miguel Alverenga and Estevan Baileys 
Dresentuaninitiqnsan rogram offering music, 
Otinalmews and interviews from 
Wigtoga’s Latin American community and 
Marodghout Latin America. 

M305pm JAZZ: Guitar Jazz. Host Joe 
Scafomelooks at the world of jazz guitar. 
AisomGaich Joe’s Garage featuring local 
players: 

3D MaAMEPAL: Disciples of Dr. Demento. 
Boyawe siieuid change this more often. 


ey Metal and puAkypunk and metal. Die fuck- 
9 pm DANCE: Perpetual MotiongGrankine 


ers die. Gisten ‘Eighteen, nineteen. Twenty. 


4. pm’ PUBLIC AFFAIRS: From the 
Glackside-A pfOgram of easy R & B with 
intemiews and guests from the Black 
Bide, with your hdgfygonathon Johnson. 


5pm WOMEN’S#ISSUES: Women on Air. 
Unsilencing thesSHenGes. Music, news and 
interviowseon-diverse women's voices. 
June-S: Guaiemalen women speak out! 
June 6: Showcase! Spotlight on local 
women divas. 
June 23: Bread, Roses, Jobs and 
Justice! Women’s March Against 
Poverty. 
June 30: Lesbian and Gay Pride Day. 
July 7: Classical women composers. A 
co-feature with David Winn’s classical 
program; Thursday, July 4th. 
July 14: South Pacific peoples 
“celebrate” Bastille Day. 
July 21: Showcase! 
July 28: Expect Respect! Stopping 
violence against women 


6 pm JAZZ: Jn the Mood. A program of 
Jazz in the broadest sense of the word. 
With host B.J. 

8 pm JAZZ: Peter Lovric’s Sunday Night 
Jazz Concert. Put your dancing shoes on 


“withthie’King of ballroom jazz. 


10 pm ROCK FOLK ECLECTIC: Fish | 
Show. Retro Shmetro. Put your brain on a 
hook and forget the 80s ever existed. Feel . 
better yet? | 

1 am LATE NIGHT: If | were a tree, 
what kind of tree would | be... 


3 amGUMBO:Insomniac’s Spike primer.& — 
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June/July Playlists 


FOLK 


Cordelia’s Dad « How Can ! Sleep? 
Omnium 


Ani DiFranco ¢ Dilate 
Righteous Babe - 


Shawn Colvin e Live 88 
Plump 


Doug Cox ¢ Bone, Bottle Brass or Stee! 
Malahat Mountain 


Elizabeth Hummel « The Cauldron 
Brew 


Lynn Miles ¢ Slightly Haunted 
Philo 


Joe Henry ¢ Trampoline 
Attic . 


Richard Thompson ¢ You? Me? Us? 
EMI 


Dar Williams ¢ Mortal City 
Razor & Tie 


Fred Eaglesmith ¢ Drive-in Movie 
Vertical 


MORNING FOLK 
Nion - Sat 
8:00 am —- 10:00 am 
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Mogazine 


utthole Surfers 


ECLECTIC; RAP 


Lush e Lovelife 
4AD 


Bellatrix ¢ Stranger Tales 
Bad Taste Inc. 


Ani diFranco ¢ Dilate 
Righteous Babe records 


Wild Strawberries ¢ Heroine 
Strawberry Records 


Suzanne Little e Be Here Now 
Netwerk 


Richard Thompson ¢ You, Me, Us 
Capitol/EMI 


Welfare Starlets * Wreaking Havoc 
$paceAnne records 


Portishead « Numbed in Moscow 
Attic 


EQUITY ECLECTICA 


Wednesdays 


8:00 pm - 10:30 pm 


by Steven Kravitz 


Tw tm can ARTIST TITLE 
2s: Soundtrack Brain Candy 
4 Bikini Kill Reject All American 
- Bouncing Souls . Maniacal Laughter 


A : “ee 


MUSIC DIRECTOR: Tabbatha Whalen is available Thursdays 11 am - 4 pm 


Geto Boys « Stil/ 
Rap-a-lot 


. Mac Mall ¢ Let’s get a Telly 
Relativity 


Ray Luv ¢ Definition of a Hustler 
Young Black Brotha 


Mac Mall ¢ Opening Doors 
Relativity 


Fugees © Ready or Not 
Columbia 


Road Dawgs ¢ Danger 
Priority 


Rass Kass ¢ Miami Life 
Priority 


The Click ¢ Get Chopped 
; Jive 


Cypress Hill ¢ ///usions (Muggs Remix) 


Columbia 


_ Spice 1 ¢ Dirty Bay 
Jive” 


SPITTIN’' RHYMES 


Saturdays © 


10 pm — midnight 


LABEL 


Matador 
Kill Rock Stars 
BYO- 
Capitol 
4AD-Reprise 
Au-Go-Go 
Interscope 
Alt.Tentacles 
God 
Matador 
SubPop 
Her Royal... 
laytime 


* SubPop 
Kinetic-Reprise 
4AD 

SupPop 
Elektra-EEG 
Work 

Rykodisc 


Alt.Tentacles | 
God 

Cardigan 

Indy 

Slow To Burn 


Ranking reflects airplay + denotes Victoria artist * denotes Canadian artist 


CFUV FM102 PO Box 3035 University of Victoria Victoria, BC V8W 3P3 
phone (604) 721-8702 fax:721-7111 cfuv@sol.uvic.ca 


CFUV 8 FM 102 


Bayon ce) Ae eh ee Oe 


_by Artist ¢ Cut ¢ Label 


TECHND 
Cygnus x : — AP 


V/A-e Natural Born Techno: 3 
| Sabam 


The Orb © Orbus Terrarum ~ 
island 


Deepspace ¢ The Alexia Beach Explorer 
Hypnotic | 


Astral Pilot ¢ E/ectroacupunture 
Harthouse 


V/A _¢ Free Zone:2 
Variations On a Chill 


Leftfield ¢ Leftism 
Columbia 


Earth Nation ¢ Terra Incognita — 
Eye Q 


Perfume Tree ¢ A Lifetime Away 
Zulu 


Orbital ¢ Orbital (yellow album) 
FFRR 


‘WIRE SHOCK 
alt. Tuesdays 3-5 pm 


PERPETUAL MOTION 
Saturdays 9-10pm 


ESCAPE VELOCITY 
alt. Fridays 10:30pm-2:30am 


This month Offbeat magazine 
is presenting a new column. 
Designed to accommodate all of 
Victoria’s talented and searching 
musicians. If you are interested in 
connecting with other musician’s 
or anything relating you can 
write to us: 
CFUV 
Box 3035 
Victoria BC 
V8W 3P3 
c/o Tabbatha Whalen. 
Phone 721-8702 
Thursdays | lam-4pm 


MUSICIAN’S CLASSIFIEDS 


Singer /Songwriter Looking for serious musician's to 
collaborate originals & covers. Folk/Blues/Rock. Call Raj 
384-0144 , 

Local Folky /Funky Victoria band (STIRR) is searching 
aimlessly for a new Bass Player. Serious and fun 
jammin’ Call Doug @ 385-0407 3 
Drummer sought for shiny bright pop group. 
Unconventional but tuneful keyboarder also desired. 
Call Matt 480-1143 
Anyone passing through Kingston Ont. this 
summer and is interested in connecting with Musicians 
and information on where to get gigs contact Trevor 
Pross 1-613-389-5122 | 
WANTED:1 van to rent for two weeks in July (and two 
days) for touring purposes phone - Carolyn @ 384- 
4183 

Juggenaut Productions is a group interested in the 
promotion of the arts in Victoria . We want to bring 
people of all ages together with the celebration of 
creative expression. We hope to have a permanent 
venue in Victoria for performance, music, art, etc. 
Anyone interested in helping out call 384-4448 for more 
information. 
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By Zvondai Muchenje 


hen | entered the pub at about 10 PM the place was already packed. There were 
still people outside lined up to come in. Inside the pub, music was happening and 
everyone seemed to be enjoying themselves. The live music was being played by Victoria's 
sensational “world beat” band Jambo Salama. “World beat" is a term used to describe 


music which is not pop music. “Yes! this is World Beat Wednesday at Steamers!,” | heard. 


Prince Nallo, the man behind the microphone, announce to the audience. “We gonna do 
it the African way.” And African music indeed it was, Jambo Salama plays African, reggae 
and jazzy rhythms. Jambo: Salama. is one of the best bands on the west coast that plays 
this kind of music. 

Salama has opened for great musicians such as Dennis 
Kanda, popularly known as Kanda Bongoman, shared the 
same stage with many reggae greats from Jamaica such as 
Judy Mowart, Pablo Moses, Della Grant and The Itals, South , os 
Africa's charismatic ‘people’s poet’ Mzwakhe Mbuli, and his 
band The Equals, and has played at Folk festivals, 
_-€community halls, headlined for several shows 
__ineluding the Peace march and played many 
nightclubs in town and around the island. 
Jambo Salama is now a household name 
in Victoria. 

In an interview | had in May with 
Nallo and Jambo Salama drummer 
Kevin, we talked about the band, 
their music and Nallo’s efforts to 
help the rehabilitation program in 
the war torn country of his birth, 
Sierra Leone, where he is helping to * | Shue 
bring political stability to the people 
who are living in despair. | 

World beat music is becoming trendy in 
the western world nowadays. Both Nallo and 
Kevin agree that African music is catching this 
new wave. “In the past few years ethnic and 
alternative music is becoming popular,” says Kevin, 
who does not know what has all of a sudden 
prompted this new trend. He gave an example of 
music by Nirvana selling side by side with Michael 
Jackson's “Something”, which was previously unheard 
of for an alternative band. 

Playing African music is something Kevin enjoys doing. According to Kevin, musicand 
those who play it have no boundaries. “True musicians do not see the walls between the 
different kinds of music.” Kevin, who has being playing the drum set for over 17 years, 
does not find playing African music very different from playing jazz or country and 
western. When asked if he really plays the African beat, he says “I just do my version . If 
you have the true spirit of music, it is not hard.” Kevin listens to all different kinds of 
_ music, “I love music, whether it is reggae, jazz or country,” said Kevin, “| am a true 
student of music.” When he started playing African music he wondered if people thought 
a group of Canadians who have never been to Africa could possibly play African music. 
Other members of Jambo Salama also come from diverse musical backgrounds. Members 
have come and gone. Current members are Cappy, Lorrick, Daniel, Mark, Kevin and Nallo. 

What has music got to do with politics? It takes someone from a war torn country to 
answer that one. Prince Nallo, who hails from Sierra Leone, believes that music is the 
greatest instrument for the education of humankind. “We play music with a strong 
political message that makes a conscious effort to bring people together and create 
peace. Music is a powerful tool, we are using music to educate people.” says Nallo. Using 
African and reggae music sets the tone for his mission. 

Jambo Salama formed in 1993 as a summer project by Nallo. He used it as an 
instrument to release his anger and frustration about what was happening in Sierra 


Leone and other parts of Africa 
Jambo Salama 


where there is war and social 
instability. “Everywhere in the 
world people are fighting and 


means peace killing each other,” said Nallo. 


“Jambo Salama means peace”, 
he says. “You don't need to use your anger to destroy, but you can use your anger to 
create peace.” For Nallo music was going to accomplish this. Nallo first thought that his 
anger and frustration wasn't going to solve anything. He decided to use music to release 
his frustration. He refers to the song of Bob Marley that says, “One good thing about 
music, when it hit, you feel no pain.” 

Nallo has been helping to bring political stability to Sierra Leone, and has worked with 
the Prime Minister's Office in Ottawa. At the local level, here in Victoria, he has made 
attempts to raise money to alleviate the suffering and despair facing the people of Sierra 
Leone by organising the World Spirit Music Festival in ‘95 in Duncan. Though the event 
was not as successful as he had anticipated, Nallo is content with the efforts he has made 
to give a helping hand. In the rehabilitation program, the funds are helping refugees and 
displaced people, to create a sense of purpose for life and revive hope in these helpless 


people. Since 1991 the war in Liberia has had a devestating effect on the population of: 


Sierra Leone. According to Nallo, an estimated 100, 000 people on both sides have been 
killed and there are an estimated 500, 000 refugees. 


ilel, 


Nallo is happy with the response he has gotten so far for his music from people both 
here in Canada and Africa. He has great appreciation for the people in British Columbia 
and Sierra Leone for the support. His music'is well received in Africa. 

He talks of how music is now 
transcending boundaries. One can 
not Haw the line between Every concert 
traditional and popular music any @ @ € 
more. He relates an experience at iS a rel ationsh e u 

the World Spirit ; | 
Music festival last year; different musicians from different music groups 
played together. The experience was that of universal musical 
fulfillment. “Music speaks a universal language,” he said. 
At the same festival Nallo felt the power of music. “It is 
not just playing music, music connects people in a 
positive way, the body, spirit and soul,” he said. “Every 
ee concert is a relationship,” he added. 

a The song “Bondesia” was inspired by his 
family back in Sierra Leone; through 
homesickness he found out how 
important the family is. He advises 
people who have their family around 
ae nay te not to take family for granted. “We 
a oe ¥ a — should appreciate our families,” he 
a ' 2 said. “We should put time into the 
family, including the family of 
friends. Another song 
‘Mbawaotima’, one of political 
conscience, talks about not listening 
to the system. It tries to fill you with 
propaganda. Educate yourself to 
challenge it. Listen to yourself, trust your 
own intuition. Education equals 
empowerment. His is political music with a 
positive message, which stimulates thinking. It 
doesn’t make you feel bad about what is going on, it 

makes one feel hopeful. 
Look out for Jambo Salama together with another 
up and coming sensational African drum ensemble 
group, which has won itself a name as one of the best 
percussion groups in Victoria, “Shumba Dumba”. Both will be involved 
in an African theme project on July 20 at Fulford Harbour Hall on Salt Spring island. This 
will be an all ages dance. Tickets can be purchased in advance as well as at the door. For 

information, call 642-7460. 
Email: jambo@nero.uvic.ca.ca 

Watch for an upcoming CD release in June. Part of the proceeds of each sale will go to 
the Sierra Leone Fund. Jambo Salama can be found on the net at: 
http//kafaka.uvic.ca/~jambo. A 


met with Drew Stewart, Allan Mac Innes, 

Colin Stobie and Stephen Stewart to discuss 
the adventure of touring, the history of their 
lives as a band, and what is good to eat at 
Felicita’s [UVic’s student pub]. 


OFF: Give names, instuments, and one 
interesting fact for our readers. 

Drew: My name's Drew Stewart, | play guitar, 
sometimes bass and | sing...come back to me. 
I'm not a very interesting person. 

Stephen: I'm Stephen, and | play piano, 
guitar, and I'm Drew's brother. | like to 
garden. 

Drew: | like the taste of blood. 

Al: ’m’Al, | play bass, sometimes guitar. | 
have a ring through my eye and pins in my 
jaw. 

Colin: My name's Colin Stoby, | play drums, | 
don’t know how to play anything else. 


BARS FRE cht 
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Drew: We're all Scottish! Stewart, McKinnis 
and Stobie. 


OFF: That's the in-thing right now. 
Drew: It’s because of the Simpsons. Willy. 


OFF: Allright, mundane questions. Musical 
influences? | 

Stephen: Everyone has different ones. 

Drew: Public Enemy, Beatles, Liz Phair, that’s 
it. 

Stephen: Influences? Thelonius Monk, Bob 
Wiseman, Jesus Christ, The Holy Spirit, Satan, 
Homer... 

Al: Not the Greek guy... 

Stephen: and Alban Berg. 

Al: Homer, the Beatles, most glam rock from 
the 80’s, and Scottish pipe bands. They were 
my first break. 

Colin: Talking Heads, Pink Floyd, Sepultura, 
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SAM'S 


Free Butthole Surfers 
Pencil With Purchase! 
(While Supplies Last) 


SPECIALLY PRICED UNTIL 
JUNE 30 1996 


Slayer... 
[laughter] 
Colin: ...Beastie Boys. 


OFF: Tell me about how you guys formed. 
Stephen: There’s conglomerate rocks, and 
they're made from many things. 

Al: We're at the delta. 


OFF: This is a sedimentary band? 

Stephen: That’s right. 

Drew: Well, we're brothers (gestures to 
Stephen). 

Stephen: We actually played a show in high 
school once. Al’s our new bassist though. But 
before that, we actually played one show as 
a band in high school. But that was it. And 
then Drew came to university here - theatre - 
borrowed my four-track, and started writing 
songs. and | was in another band at the 
time... 

Colin: Me too. 

Stephen: Then he came back and decided 
that he wanted to make a band, so we 
started playing with Colin and Vaughan 
[Sohun] who were elementary school friends, 
and he asked me to play with them too. | 
actually recorded them first. Vaughan got a 
gig and they asked me to play with them, so | 
learned as many songs as | could and then 
faked it. We played a show and got paid 
eight dollars. 

Drew: Yeah eight bucks and we got shocked 
every time we touched the microphone 
because it wasn’t grounded properly. | 
thought it was normal. And I’ve got fillings 
galore too. | 


OFF: What's your approach to writing? Who 
writes what? 
Stephen: Drew writes basically most of it. 


OFF: What do you see happening with you 
guys? : 

Drew: We plan to go to the states at the end 
of the summer, hopefully down the coast to 
California, do another little tour in 
September. We've sold a lot of discs 
independently... 

Colin: We don't really know what we're 
doing. We've been doing this for four years 
but it’s still tough. We’re still learning lots. 
Stephen: | think that we’re not really very 
good at self-promotion. Like we know what 
we're doing, we understand how the 
business works. 


OFF: | haven’t seen your tour list but it seems 
like you do a lot of touring. Where does your 
energy come from? I’ve seen your shows and 
| dance but 1 can’t keep up. 

Stephen: Benzedrine. 

Al: Prozac. 

Colin: Beaners, but they make our heads 
itchy. 

Drew: Two can drive and two can sleep 
because we have a camperized van, so two 
can get really looped, and you can drown 
your sorrows and your smell for a while, and 
go to sleep, and then you wake up in 
another town, sorta like this little time 
machine, while the other two were driving so 
they weren't allowed to get quite as drunk, 
and then you wake up and there’s a shower 
and you can feel a little bit better about 
yourself. And maybe in the next town you're 
at there’s some people you know who are 


different from the rest of the band, and 


maybe you write a song or find a good place 
to eat that isn’t that expensive... 

AL: It’s like an extended field trip. So, when 
you get frustrated flipping burgers or cutting 


: : by Carla Davidson 


grass or whatever, you get a nice break for a 
month or two, and when you get sick of that, 
you come back and go back to your day job. 
And then end the cycle, write another CD. 
Stephen: | think we're pretty content to do 
that right now. 

Colin: | wanna be rich! 

Stephen: Quit lying! We don’t want to sell 
out. 

Al: Somebody purchases us... 
Stephen: It’s such an adventure. Things 
always happen to you and you have no 
choice but to deal with them. 


OFF: Like what? 
Stephen: Like your axle breaking - 
Colin: In the middle of nowhere - 


OFF: Which was? 

Colin: Northern Manitoba. 

Off: That's the middle of nowhere. 

Al: And you have to fix it, there’s no way 
around it. That’s happened to us three times. 
Or getting offered a really good show 1100 
miles away and being given a day to get 
there. 

Stephen: Like driving 20 hours to get to a 
show, or dealing with the fact that you drove 
for eight hours and there is no show. 

Al: You better learn how to push your limits. 
And become a better person for it. (laughter) 


OFF: You have a new manager. How come? 
Drew: Our manager moved to Penticton. We 
tried to work it out emailing and stuff, to 
have a virtual manager for awhile. It doesn’t. 
work, do you wanna know why? Because 
there’s no intonation in an email. If you’re 
speaking, you can make a sarcastic comment, 
but in email... 


OFF: That’s what the happy faces are for. 


OFF: One more question...Why doesn’t the 
woman who sings on both albums - 
Drew: Sarah Wheeler. 


OFF: Why doesn't she tour with you? 
Stephen: She’s in her own band. It's called 
Grenadine. She’s amazing. She writes really 
cool songs. 

Drew: She’s nineteen. She was only sixteen 
when she sang “Don’t You Love Yourself” on 
our first-CD. 


OFF: Wow, that’s hard to do, when you’re 
sixteen to be singing like that. Anything else 
you want to say? 

Drew: We're putting out a compilation of 
Vancouver bands. It should be out within a 
month or so. So the idea is that instead of a 
recording studio or radio station putting a 
compilation together, that the artists 
themselves would do it. It’s just so that_we 
could try and open up the Vancouver scene. a 
Stephen: We're trying to start up: our own 
record label called Green Tea Recordings, 
that’s what the compilation will be on, as 
well as our two CD’s. 2 


OFF: One thing | am curious about, is how 
you recorded your last CD. You just took off 
to some island - 

Al: Galiano. We recorded one song outside. 
It’s called Small Screen. 


OFF: You didn’t get airplanes or anything? 
Al: Yeah actually we did. It starts the song. 
Drew: It flew right over top. 

Stephen: It’s a Cessna. A 


OM TS ewe 89 pas |p - 


live n 


Kitchen Music 


Great Big Sea 
March 30th 1996 
Vertigo 


.K. So I'd never done an interview before and | was just a little nervous. Then | was 
introduced to Sean McCann and Alan Doyle of Great Big Sea and | realized this was going to 
be a lot of fun. We started by talking about the great beginnings of Great Big Sea. 


Sean: Well, it all started about three years ago at a party in St. John’s, a kitchen party, and we 
were all sitting around and Alan came in, and we'd never met before and he’d brought a guitar. 

..and we all started jamming around and a week later we started playing. That was three years 
ago on the Ides of March and that was the beginning of Great Big Sea. 


Further questioning. revealed that Sean McCann, Darrell Power, aad Bob Hallett have known 

each other for years and had played in a couple of acts including a band called Rankin Street. 
With the addition of a fourth Newfoundlander, Alan Doyle, they became Great Big Sea. Alan 
plays guitar, bouzouki, mandolin and shares lead vocal duties with Sean. Sean, who plays 
bodhran (the first thing you notice at the gig is that there is no drum set), tin whistle, and guitar, 
is the guy whose head is sticking out of the floor in the Mari-Mac video! Bob plays too many 
instruments to mention among them button accordion, fiddle, mandola and bouzouki. Darrell, 
who | met.only briefly after the show, plays bass guitar. 
w. : 
| __=°We started to discuss songwriting. Every member of the band contributes songs and 
arrangements. As Alan explained, “I enjoy taking traditional songs and arranging them a lot 
more than | enjoy writing my own. | actually enjoy playing other people’s songs more than | enjoy 
playing my own. Because, | just, | hate my own. They (our songs) go through an extensive critical 
list before they actually make it to the stage and to the record and, | think, that’s what makes the 
difference.” Indeed. At the show and on CD, Up, the original songs stand up well amongst the 
traditional tunes. In. “What are ya’ at?”, the band explains with a nod and a wink how to say 
hello Newfoundland style. “Nothing Out of Nothing” tells the plight of young people who, in 
their heart, want to stay in Newfoundland, but find themselves heading for the mainland in 
search of work. In “Goin’ Up", the band invites everyone to forget all our troubles for a night and 
have a kitchen.party. We continued by talking about the wealth of traditional songs in 
Newfoundland. 7 


Sean: Really early, one of the goals of the band was to take this immense repertoire of amazing 
Newfoundland songs and make them accessible and viable for a new generation...It is rewarding 
to play shows and concerts and see yourself on television, but | mean, that kind of stuff is really 
instant and fades really quickly. But to, you-know, make a song like ‘Excursion Around the Bay’ 
for example, from our first record,to make that last for another whole generation is like much 
more rewarding and much more lengthening. | think that’s something that we'll still be able to 
see the effects of when we’re 60 years old. 


OFF: How do you pick a traditional song? There must be so many traditional songs that need to 
be recorded, need to be saved. 


Sean: There’s thousands. What we do a lot of the time is a lot of these songs don’t have 
choruses in them or, you know, it’s a borrowed melody and stuff. So actually we find ourselves 
inventing the melody and adding a chorus and hope that it'll be a form more applicable to 
today’s crowd that watch us type thing...But to our loss, there are many of them (traditional 
songs from Newfoundland in danger of being lost). A lot of them from Newfoundland deal with 
these huge tragedies and shipwrecks, especially disasters. The weird thing about all these 
disasters they sing about, they sing about in a happy way. Which is part of Newfoundland’s 
ironic sense of itself! 


On their first CD Great Big Sea,1993, the band brings new life to traditional tunes such as 
“Berry Picking Time”, “Irish Paddy”, and “I'se The B’y”. On their new CD, Up, (1995 Warner), the 


UNDERGROUND VOICE PRODUCTIONS PRESENTS: 


NoPallooza 
*saturday july 6* 


Disfigurines 
Puncture 


The Defectors 
Mexican Power Authority 
Hudson Mack 

Daddy's Hands 

Hard to Say 


PLUS!! *INFOTABLES*BOOK TABLES*KARAOKE* 
*FOOD FOR SALE*CHEAP RAFFLE*MORE!* 


JAt the New Uvic SUB Upper Lounge | 
{Doors at 3:30pm _ Bands at 4:00pm 
~“1$7 in advance from Lyles Place and Boomtown or $8 at the door | 


FOR MORE INFO CALL THE UNDERGROUND VOICE - 920-7053 


boys do a furious version of the traditional 
“Mari-Mac” and put their own twist on 
“Lukey’s Boat”, “Billy Peddie”, and “The 
Old Black Rum”. Jeannie Hewson’s version 
of ‘The Jolly Butcher’ got a new chorus, 
while ‘Dancing With Mrs. White’ is named 
after 80 year old button accordionist, 
Minnie White, and is actually three of her 
tunes glued together. Other Newfoundland 
influences include master fiddlers Rufus 
Guinchard and Emile Benoit. The band’s 
name is derived from a tune of the same 
name about a tidal wave. | asked the fellas 
about their recent experience in Poland at a 
sea shanty festival. 


Sean & Alan: Olska, beautiful town. It was _ 
fabulous! 


Alan: It’s an international festival that goes 
on once every year in the month of 
February. And, there’s acts, mostly celtic, 
sea shanty acts from all over Poland, 
Germany, Holland, Switzerland, Sweden, 
the British Isles. Every now and again, 
bands from North America get in. This year, we were lucky enough to get an invitation and we | 
went over and did extremely well actually. They give out awards at’the end of the sea shanty 
festival and we won the people’s choice award amongst a couple of other awards. 


OFF: O.K. So for all of us who are not completely clear on what a sea shanty is... 


Sean: A sea shanty is a song about work that was developed to assist working on a sailing ship 3 
because there’s a lot of manual labour, hauling and pulling and shoving and lifting. So these 
songs swing to the beat of work, like (he starts to sing...) ‘Heave Away, Haul Away’. And over 
the course of time sea shanties actually also became a vehicle of political burden, like the 
common man singing about his grievances against the kings and queens and stuff like-that. So 
there was a political edge to it as well. But primarily they were songs to aid in the smooth 
running of the vessel from hauling... Like 20 men in complete er used the beat of 
the beat of the shanty. 


Alan: On the new record, the closest thing to a sea shanty is ‘The Chemical Workers’ Song 
(Process Man)’. It's a shantyish tune that’s about working in the chemical line, the Prec line, 


they sing the song ‘Go Sk Go”. 


They asked me why | like celtic music. | couldn't quite put my finger on it, but after the 
performance, | knew. Celtic music, and Great Big Sea is a perfect example, has a raw energy, a 
magnetic draw. The people in the crowd were dancing jigs, kicking up their heels and stomping 
their feet...they were jubilant. So maybe that’s it, the reason | like celtic music is that, even in its 
tales of struggle, the sound is pure joy. As Alan put it, “It’s real music. It’s music from kitchens and 
music from living rooms”. Yes. And Alan, Sean, Bob, And Darrell are musicians with a real love for 
the tradition of Newfoundland song. | 

Wendy Chaddock A 
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Elysian Fields 
Elysian Fields 
Radioactive Records 


his little outfit throws up some sweet 

laid back tunes, full of phat grooves 
and pleasuredome sexed-up lyrics, of 
which this four song EP is a just a teasing 
taste. When singer Jennifer Charles purrs 
“You can make me if you try/ gently like 
a lullaby/hold me tight inside your 
arms/make me feel just like a star” on the 
first track; boy does she ever make you 
wanna do just that. Instruments featured 
on the EP include the standards, plus 
English ‘horn, harmonica, oboe, and 
something called a Dunbek (I have no 
idea). With very understated drums and a 
tempo that suggests the band are in no 
hurry to get anywhere, the listener is 
allowed to space right out with the 
music. The liner notes provide a user’s 
guide for these smoky, rich, acoustic 
tunes, explaining that the best time to 
listen to Elysian Fields is “in the evening 
when you perhaps are a little weary from 
this work-a-day world.” | don’t know 
about you, but | get tired with the work- 
a-day world by about 9:15 am, and 
tomorrow morning | might throw this CD 


into the stereo and keep it there all day 


long. 
Aaron E. Boles 


Hi-standard 
Growing Up 
Fat Wreck Records 


his record is soooo excellent. Pure Fat- 
style punk from three guys from 
Tokyo, Japan that is guaranteed to make 
you jump around knocking shit over in 
your house. Totally happy stuff. If you 
happened to miss these guys at the Limit 

a couple of months ago, you miss sorely. 
Tyler Forslund 


Two Line Filler 
Listener _ 
New Red Archives 


E ene Line Filler comes from Canada, 
plays kinda fast pop punk, and is on 
the mighty New Red Archives label. This 
record is quite pleasant, and the band is 
definitely tight, but nothing really blew 
me away either. The lyrics focus mostly 
on love, teachers, and moving out of your 
parents’ house which | have a hard time 
relating to. Moving back to your parents 
house, on the other hand... 


Jay Cawkell 
Garden — 
Variety Knocking Off the Skill Level 
Headhunter/Cargo 


arden Variety are a trio from New 
York State. They've got a melodic 
noise rock thing going on not unlike 
Drive Like Jehu. Although Mark from DU 
does do some of the mixing on this disk, 
the biggest difference between the two 
bands is that Garden Variety don’t let 
their songs go on for eight or nine 
minutes, and their singer doesn’t sound 
like nails being dragged on a chalkboard. 

All in all, a cool record. 
Tyler Forslund 
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Bob Mould 
Bob Mould 
Rykodisc 


his album has everything one would 
expect from Bob Mould (Sugar, ex- 
Husker Du). Thick, layered guitar, some 
slow jangly ones, some faster punkish 
ones, all with pretty interesting lyrics 
(Bob doesn’t sound too cheerful). 
Excellent. | love the way he makes it 
sound like a million guitars are playing at 

once. Two thumbs up. 
Jay Cawkell 


The Mercurymen 
Multimediaocrity 
Uranus Releases 


ore than just another Toronto band, 
the Mercurymen sound and feel like 
a northern version of early Red Hot Chili 
Peppers. Combining musical styles from 
rap, rock, funk, the whole damn shootin’ 
match, and socially-conscious (awful 
expression, | know) lyrics like, “The world 
was a better place when | lived on 
Sesame Street” the record has 
considerable energy and charm. The 
problem is that this band are perhaps a 
little too aware of their strengths 
without realising their weaknesses. For 
instance, their use of clever samples 
becomes quickly threadbare; and 
although the album has 13 tracks, only 
about half really sound fully realised. My 
advice: watch this band, they will put out 
better stuff. And soon. 
Aaron E. Boles 


Buck-O-Nine 
Water In My Head EP 
Taang! 


his is a cool five song EP. Straight-up 
ska that isn’t lighting fast but is great 
background music. An added bonus to 


«.the-EP’s finale is a cover of “Miserlou,” 


performed with Agent Orange. Even 
Martha Stewart would say that this is a 
good thing. | : 

Tyler Forslund 


Possum Dixon 
Star Maps 
Introspective Records 


per Dixon puts on a great live 
show. | saw them at Harpo’s a few 
years back and found myself really drawn 
in by the energy of their performance. 
Unfortunately, this energy didn’t come 
across on their first CD. Aside from their 
poppy hit “I watched that girl destroy 
me” the rest of the album might aswell 
have been a monotone hum. Given this, | 
didn’t expect much more from their 
sophomore release Star Maps. However, 
contrary to my low expectations, this is a 
great album. What PD has accomplished 
here is a complete musical package that 
suffers very few weak moments. It’s pop 
without pretension; it’s summer-time- 
porch-and-a-beer-turn-it-up-and-piss-off- 
the-neighbors. The musical arrangements 


are always catchy while the production | 


on the album is so pure and simple it 
allows for some of PD’s live energy to 
shine through. 

PD’s song writing has improved 
immensely since their first effort. Each 
song is a pleasant blend of familiarity and 
surprise, soothing you with classic pop 
hooks but then suddenly breaking from 
the mold at precisely the right moment. 
In fact, PD’s timing on all of “Star Maps” 
is beyond reproach. Even when Rob 
Zabrecky’s vocals stray off key it feels like 
it is the appropriate moment and so this 
dis-harmonization goes unquestioned. 
Yeah, get yourself a copy of Star Maps. 

Rath Flowerfern 
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Snuff 
Demmamussabebonk 
Fat Wreck Records 


h, yes a new record from Snuff, the 


best band to come from England 


since the first punk wave. All the tunes 
on this disk are winners and spin some 


_ much need originality into this genre 


people are calling punk-pop (or was that 
“pop-punk” ?). My favourite track on here 
is “Squirrels,” but like | said before, this is 
a disk that HAS to be in your collection. 

‘ Tyler Forslund 
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Culture 


_ One Stone 


Ras Records 


he first thing that grabbed me about 
Culture’s new album, One Stone, was 
the amazing cover photography. On the 


. front, Joseph Hill sits by a river bank, 


water dripping from his long dreadlocks. 
In his right had sits a crystal, larger than a 
fist, and he holds an ornate wooden staff 
in his left hand. 

The next thing that caught my 
attention were the lyrics, which are 
printed in the cover. | noticed that every 
song is sung in Jamaican patois, and filled 
with references to problems and places in 
Jamaica. The Rasta messages and the 
direct messages to the Jamaican people 
prove that Joseph Hill has stayed true to 
Culture’s roots with this 1996 release. 

Joseph Hill wrote, produced and 
arranged this whole album, and ‘nuff 
respect due! He does most of the singing, 
with one other original member Culture, 
Al Walker, and a new vocalist, Ire’lano 
Molomo. The band Dub Mystic backs the 
singers up, but their music on this album 
is slightly sparse, leaving Hill to do the 
hard work with his singing. Hill succeeds 
in keeping most of the songs sounding 
full, and a four piece horn section fills in 
the sound as well. 

If you are a Culture fan, | recommend 
“One Stone”, released by RAS records. 
However, if you are new to Culture, grab 
their classic ‘77 album, “Two Sevens 
Clash” first. After you have come to love 
that all-time classic (which any reggae fan 
should own), then pick up One Stone, 
and enjoy! Trevor Pross 


Marion 
This World and Body 
London Records 


rue Brit-pop fans have known about 

Marion since last year when their 
single “Late Gate Show” stormed the 
NME charts, but for those who think 
Oasis are the coolest UK band at the 
moment, this is your official wake up call. 
Marion are such a hit over in the land of 
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3-pint lunches because of the perfect 


hybrid of musical supergroups they 
emulate without ripping off. The 
prominent roaring guitar-on-overdrive 


and frequent use of quick 4/4 tempo are 


a throwback to early-80’s British pop, 
taking obvious musical cues from Boy-era 
U2 and Wire; vocalist Jaime Harding's 
clear and powerful high-register voice 
sounds amazingly similar to Midge Ure of 
Ultravox. The result of this cocktail is that 
Marion sound like those first UK bands | 
heard as an adolescent back in the early 
80s on CBC’s ‘Brave New Waves. | 
remember listening to the radio at night 
when | was supposed to be in bed, and 
not being able to turn it off because the 
music was such an epiphany—the 
realisation that | didn’t have to listen to 
Def Leppard, and that all those unstylish 
galoots who listened to Pink Floyd and 
Led Zep were a bunch of fucking losers 
because they were missing the boat on 
the best British music ever. Listening to 
the early 80s UK bands was a feeling of 
victory, and Marion brings all that back. 
And the music kicks ass, mate. 

Aaron E. Boles 


Cocteau Twins 
Milk and Kisses 
Mercury Records 


he good old Cocteaus are back once 

again, like a spaced-out friend who 
speaks a sweetness you never quite 
understand, but which never fails to 
move you deeply. The latest outing by 
the Scottish trio sees mercurial singer 
Elizabeth Fraser revealling a little more of 
her inner thoughts—as she’s been doing 
steadily over the last three albums—by 
actually singing most songs _ in 
decipherable English. What she says is 
sweet and soulful, as in this line from the 
song “half-gifts”: “Il have my friends/ my 


family/ | have myself/ | still have me.” | 


Robin Guthrie, who writes all the music 
and also produces all the band’s albums, 
charges right out of the gate here, as the 
first.track “violaine” bursts with the 
kerrang! of heavy guitars and drums. 
Certainly their most mainstream album to 
date, Milk & Kisses will nevertheless 
appeal to those who have always found a 
warm hideaway in the lititing folds of the 
Cocteau Twins’ blissful musical fantasy. 
Aaron E. Boles 


Gas Huffer 

The Inhuman Ordeal of Special Agent 
Gas Huffer 

Epitaph 


have always loved Gas Huffer. They just | 


don’t fit into any category that anyone 
tries to put them in. Call them punk and 
they will do a blues tune. Call them 
bluesy and they go hillbilly. Whatever the 
fuck they are, they kick ass! The only 
problem | have with their latest offering 
is that my copy totally skips from track 2 
through to about 9. This really hurts, but 
I'm not totally upset because the songs T 
can listen to really rule. That, and the fact 
that the first song “You are Not Your 

Job” is worth the price of the CD alone. 
Tyler Forslund 


The Humpers 
Live Forever or Die Trying 
Epitaph 


s the days go by and Epitaph gets 

more and more popular, the label 
seems to be releasing records by bands 
that don’t seem to fit into the Epitaph 
mod (ie: DFL, Gas Huffer or the apparent 
signing of the garage punk gods the New 
Bomb Turks). The Humpers are no 
exception. If some kid picks this record up 
hoping that it sounds like Bad Réligion or 
something, they will be sadly mistaken. 
The Humpers sound almost more rock- 
like, reminiscent of bands like the 
Damned or even early Mudhoney. The 
bottom line here is that this record rocks. 
Tyler Forslund 
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Kinder Atom | 
Atomika 
Hypnotic Records 


techno quartet from L.A.; Kinder 
Atom put out a nice and tight CD this 
time out, loaded with throbbing jeep- 


_ beats and many little spacey sounds over. 
top that keep the feel floaty and surreal. 
The ambient vibe reflects in the song 


titles, which could have been lifted from 
a Cocteau Twins anthology with names 
like “scanus",* “pink button”, and 
“slowback”. However, | cannot recom- 
mend this album for two reasons. 
Number one, techno is meant to be 
played by a DJ, not a CD player. There's 
not much point in picking this CD up just 
to play it at home from start to finish, 
since the music wouldn't really be 
“alive.” Number two, let’s be honest— 
this is music to take drugs to, and since | 
wasn’t cranked on E when | heard this, | 
can't say | truly gave it a full listen. There 
you go. : Aaron E. Boles 


Small 


_ Gilver Gleaming Death Machine. 


Alias/Cargo 


Now Carolina’s Small is not unlike a 
cross between Seaweed and Sloan: 


tight and tricky power pop with a 


danceable tinge to it. However, where 


those bands display a type of faux 


attitude, Small seems to be very tongue- 
in-cheek and fun; they have a genuine 
attitude for a band in a génre whose 


membership always seems to take 


themselves too seriously. 


With song titles like “Steal Some Candy,” © 


“The Bert Factor” and “There’s a Hatchet 
Buried Around Here Somewhere,” Small’s 
sense of humor has not worn off 
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HERE’S WHAT’S COOKIN’ 
AT a UNYON... 


Shapes And 


Colours Game 
CD - OUT NOW 


SMOOTHER 


What A Life 


NEW FULL-LENGTH CD 
COMING LATE JUNE 


NEW GRAND 


‘DEBUT FULL-LENGTH 
CD COMING IN JULY 


considering they are veterans of the music 
biz (don’t even know what album this is, 
third or fourth?) Anyway, for a fun album 
to play at parties, or for just listening to in 
your death machine (it’s gooood drivin’ 
music!), take Silver Gleaming Death 
Machine for a test drive. 


Mike Chilton 


Notary Public 
Yorba Linda 
Young American 


otary Public should have been an 80's 

band. From the opening song ("Go- 
on”) the listener is transported back to a 
time most would prefer to forget. | was 
forced to remember myself in junior high 
wearing my trench-coat,hiding my eyes 
behind my failed attempt at growing big 
hair, and trying to lookmelancholy. It’s 
like Chalk Circle, Strange Advance— It’s 
like a 1990's summary of my grade eight 
tape collection. 

The lyrics suffer from the apathy and 
fatalistic optimism of the so-called “new 
wave” as they are mechanistically 
inserted upon a happy and clean, 


Ros 


bouncing beat. Useless wisdom is offered 
such as, “take a walk with me/let’s go as 
far as we can see/ there's no turning 
back, no turning back/ from what will 
be” (from “Taking a Ride”). To get the 
true picture you have to imagine each 
syllable delivered with fist-clenching and 
contrived passion. Ironically, the best 
insight of all (which can be found in the 
best song on Yorba Linda, “Radio 1,2,3”) 
comes in the form of the following cliché: 
“Let's find today/ Leave yesterday”. Sadly, 
Notary Public has not followed this logic 
and instead, they have fixed themselves 
within the confines of a stagnant musical 
style. Most of the songs are catchy, but, if 
you require morethan pop hooks and the 


_ spewing of self-help book sentiments, 


then | can’t recommend this album. 
Manny Condor 


Papa Brittle 
Polemic Beat Poetry 
Nettwerk 


Mees has always had a subversive 
quality to it, providing a means by 
which individuals can resist authority — 
slaves resisting the meanings imposed by 
their masters, adolescents resisting the 
meanings imposed by their parents — it 
has been a useful form of expression for 
the under-represented and _ the 


discontent. However, it would appear 


that music’s critical potential has 
beenpurchased. The logic of Capital has 
penetrated and colonized the medium 
leaving us with the million-dollar angst of 
“Alanis” Morisette while depriving us of 
the tools with which we can counteract 
the message of “the man” (song after 
song repeating the refrain “you will be 
assimilated——- shut-up and dance”). 


IT’S-ALBUM #2 FROM 


It is in this cultural context that the UK 
foursome Papa Brittle has arisen. 
Offering a musical style they've dubbed 
Polemic Beat Poetry (also the name of 
their most recent album) they negotiate 
the neglected terrain where music and 
politics intersect. These guys are more left 
than shit. They don’t sugar coat their 
politics; instead, its in-your-face ranting 
driven home through a cacophonic blend 
of soul, hip-hop, funk, industrial, pop and 
whateverthe hell else they feel like 
including. Overall, it’s somewhat 
reminiscent ofConsolidated but less 
repetitive and they actually use real 
instruments (it’s not all programmed, 
beat-box stuff). 

Papa Brittle’s music is dndoublediy 


polemical, discussing the undiscussed, 


and challenging their listeners to critically 
engage their social world ("This ain’t no 
liberal ‘ebony and ivory’ shit/ | still say 
fuck the man with the whip"— “I am 
Mulatto”). However, the only problem 
with Papa Brittle lies in the poetic 
elements of their: music. Their musical 
assault on capital speaks only to the 
converted— appealing to dogmatic 
lefties like myself— but it’s questionable 
whether their message is getting across 
to anyone else. For some, the political 
ravings of these educated Brits may 
become tiresome. However, when most 
other British bands (Oasis, Blur, etc.) are 
claiming that they deserve to be 
worshipped like gods and pretending 
that they’re the craziest thing since the 
Sex Pistols, it’s refreshing to witness the 


- musical integrity of a Papa Brittle. 


Arnie Bullfrog & 


FLIGHT SCHEDULE w/SIANspheric’ 


MAY 
MAY 
MAY 
JUN 
JUN 
JUN 5 
JUN 6 
JUN 7 
JUN 8 
JUN 9 
JUN 10 
JUN 11 
JUN 12 


Www Nh 
PRR OW 


JUN 13 
JUN 18 


JUN 20 
JUN 21 
JUN 26 
JUN 27 
JUN 29 
JUN 30 
JUL 20 


JUN 15 - 


TRISTAN PSIONIC 
IPA Flight 028 


For more information or for a full FREE catalogue of CDs/LPs/7" singles/ Cassettes /T shirts 
& more - Please write to us at the address below: 


THUNDERBAY...... crocks n'rolls 
WINNIPEG...... the albert (Lic) 
WINNEPER. onic ne aes ozzies (AA) 
SABA DON ack <b pb alec a a 0 amigos 
BANEE . 5.ia Sek 5 3 ee i Silver city 
GREGARN S a859 «Sie the republik 
EDMONTON....... Se Gees the rev 
CALA cb fas Sone wes oes tba(AA) 
WERE. a3 ca eore oe xs anza club 
PRINCE GEORGE..... urban coffee 
VERNON C2 ck. poets os ahs a tba 
KANE OP Oe yok fs sos ko ee eR tba 
WICTORT Asi oe ec Oats Sagacaed tba 
VANGOUMER «ois no Veo oe cheese tba 
TORONTO soins i's 3 stee 8 horseshoe 
*Following shows do not. include SIANspheric 
TORONT Gs 50%. nxne-ultrasound 
ST.CATHARINES....... viper club 
BURLINGTON......... vic's place 
DARVILLE. . . 209 6 sae as the hip 
GUELPH..........van gogh's ear 
OSHAWA eos Mises ks moon room 
WELLAND OS Se. feel good's 
HAMILTON........ jackson square 


local listings for accuracy 


SIANspheric‘ 
Somnium 


BLUEBEARD 


...Jearing it up, from the streets of Regina 


FIND SONIC UNYON STUFF IN STORES EVERYWHERE OR SHOP BY MAIL: 


Selling Point 


es ; SONIC UNYON RECORDS CANADA 
ae P.O. Box 57347 Jackson Station Hamilton, ON. L8P 4X2 
phone 905-777-1223. fax 905-777-1161 
sonic unyon e-mail jerks@sonicunyon.com web site www.sonicunyon.com 


...Lookin’, soundin’, Chicagogstylexsmart: 


CDs/LPs ONLY $12 (tax & post incl.) SEND CHEQUE TO THE HOSERS AT SONIC UNYON 
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